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STEWART'S 

UNIVE'RSAL BANJO INSTRUCTOR~ 

I 

~; sign,: thus, ~ i~dici,tes the G or Treble Cle£ in which Banj~ Music i• always wrilU!C 

There are.two clefs in• common nse, .. the Treble cfaf and Bass clef. ~njo, Violin, Guitar' 
and Flute music is always written in the Treble ·clef; also the- rigJ+.t,.hand parts of Pianc . . 

and Organ music. , • . 

¥usicalnotes are named after the first seven letWrs of the alphabet :-A, B, C, D, E, F, G 

~--,,,;.-J -----r-------------r _,_---+-r-----+-r--r--rf--------. ___,t 
A B C D E F G 

. The riames of the ~otes on the lines are as follows:-,~,~· ·. j ~ r r ~ 1 
' 

E G B ».· F 

The names of the notes between the.lines or in the spaces are as follows:-

E~-·- J ~J ---"'----~-1-r __ · r_.J 
F .. A C E 

, 

· It will be seen that the notes i:,;i the spaces spell the word F A C E, which renders th(lm . · 
. ksy' to remember. • ' 

.· ', : When the, notes extend beyond the limits of the staff, additional lines are employe~ · 

called Ledger lines, " 

. SCALE WIT!! LEbG:ElR LINES. 

J J j J l 
•D F .G A. 

-~~--~----'!"---r -:::=:,,~---· ===-==t·======t=t'P·--r--; --t-r ----'--,-'--'-f ~ 
C D i E '.F G 
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THE NATURAL KEY OF THE BANJO. 

By the Natural key we mean the key in which it is easiest to play. A major is considered 

the Natural key of the Banjo, as C major is the Natural key of the Piano. 

MAJOR AND MINOR KE~S. 

There are twenty-four different keys: twelve major, and twelve minor. Each major key 

has its relative minor key beginning a third below it or a sixth above. Thus the relative 

minor key to C is A, and the relative minor key to A is F~. etc. 

SHARPS, FLATS AND NATURALS. 

A sharp, thus #, raises the note before which it is placed a half tone. A flat, thus i,, 

lowers the note a half tone. A natural, thus ~' cancels a flat or sharp by restoring the note 

to its original pitch. A double sharp, thus ijij, or *, raises a note two half tones, or one 

full tone. A double flat lowers a note in the same manner. 

ON TUNING THE BANJO. 

Begin with the fourth or silver string, which tune to A, or near it. (A below the staff, 

on piano, organ or violin.) Then stop the 4th string at the 7th fret, and tune the 3d, or 

thickest gut string in unison. Then stop the 3d string at 4th fret, and tune the 2d string 

in unison. Then stop the 2d string at 3d fret, and tune the 1st string in unison. Then 

stop the 1st string at 5th fret, and tune the short 5th string in unisnn. After sufficient 

practice the ear becomes accustomed to the sounds, and it becomes an easy matter to tune by 

,ear without stopping the strings. 

ON HOLDING THE BANJO. 

The rim should rest on the centre of the right thigh. The handle or neck should rest 

between the thumb and finger. The right hand is supported by the forearm re._<;;\ting over 

the top of the rim ; whilst the small or little finger rests on the head to support the hand. 

PROPER STRINGS FOR THE BANJO. 

For the first, or B, use a thin string that is manufp,ctµred expressly for that purpose; the 

:same string is also used for the fifth. For the SEl.;ond, use a light Violin E. For the third, 

use_a heavy Violin E, or light A. The Bass, or silver string, should be one that is wound 

,on fine silk expressly for the Banjo. · 

STYLES OF FINGERI;NG. 

'There are two styles of playing the Banjo :-the first or picking style being the most used. 

Rest the little finger on the head near the bridge, pick the third, fourth and fifth strings 

with the thumb; pick the second string with the first finger, and the first string with the 

second finger. After sufficient practice the pupil should learn to use three fingers by picking 

the third string with first finger, seoond string with second finger, and first string with third 

finger. This facilitates execution. The striking style is now mostly used for military marches, 

&c., and is readily mastered after the pupil has made himself familiar with the picking 

etyle. 



THE FRETTED FINGER-BOARD. 

All beginners on the Banjo require one that has frets. Some prefer raised frets, so that 
by stopping the string between the frets the string is brought down on the frets. But more 

proficient performers generally prefer smooth or level frets, which are used as guides. The 

interval of sound from the open string to the first fret and from one fret to the next one, 

&c., is one semitone, or half a tone. Thus beginning with the lowest note on the Banjo,, 

which is A, the fourth string open, the same string stopped at the second fret makes B, as 

the first would make A sharp or B flat, &c. 

THE BANJO IN TUNE. 

When the Banjo is in tune the open strings make the following notes:-
. I 

[J ~ J ttJ i r J ... 
The 4th string open, 3d string, 2d string, 1st string, 5th string. 

THE NATURAL SOALE OF THE BANJO. 

~-# A B #C D E #F 

-# -----1 ~ 
-+ ..,,. ... --,, .... 
0 2F 4F 5 F. 0 2 F. 

4th string. 3d Rtring. 

A B D E 

~ 
0 1stF. 0 2d F. 3d F. 0 

2d string 1st string. Short 5th strg. 

ijF #G A 

~ 
,, fl- ... 

I 

1 I I I 

7th F. 9th F 10th F. 
1st string. 

ExPLANATION.--Begin with the Bass or 4th string open for A, the first note, then B 
2d fret, (;# 4th fret, D 5th fret, E 3d string open, &c. 

TIME. 

Without a knowledge of time it is impossible to perform correctly. The time or move­

ment of any piece of music is always expressed by figures at the beginning of the piece • 

.A piece is said to be in common or j time when each bar or· measure contains th8 va1 uc of 

a whole note or its equivalent in rests. 
COMMON, OR j TIME. Four count-, in each bar. 

· EXAMPLE. _/! . -
. ~~# I ~ ~ I ·~·- ~ ~ 1 ·-1 ~~~ ~ 1}- J ---fjtf~ ?tr b=---~ E 



Two-FOUR TIME. Two counts in each bar. . 

j~ ~--, ~ ~ ~ ' 
~#~!-J F%J (JJ ~ ~-•----.---=-~=J~-=-=~-J-=--· t 

THREE-FOUR TIME. Three counts in each bar. 
..,,. 

J.l. ~ 

~~·--'-li-t-1d---r--P J 
SIX-EIGHT TIME. Compound Common Time. 

~~ ~~ .--,. ~ --
E ,iT~ -g _J7A-,==F-H-;fi+7-,=-'ft.,.--!------.--+--t1.~J--1--"'~~~-=-=--.,:----Ej 
E _,, ~~ ~- +JJ 

0 

Whole 
note. 

Whole rest. 

Half 
note. 

THE VALUE OR DURATION OF NOTES. 

-

I or '1 
" I 
Quarter 

note. 

or ~ 
ti 

Eighth 
note. 

THE RESTS . 

., 

~ or ~ 
i, " 

Sixteenth 
note. 

~ ,t,.tj ti\ 
if, or ~ 
~ ti 

Thirty-second 
note. 

Half rest. Quarter rest. Eighth rest. Sixteenth Thirty-second 
rest. rest. 

MUSICAL TERMS. 

FINE means the end. l).C. stands for Da Capo, and signifies that you are to go back to 

the beginning of the piece and play to the word fine. The following sign is sometimes used 
. t:"\ 

in place of the word fine t:"\. When this sign is placed over a double bar, thus I~ it 

indicates the end of the piece. f stands for the FoRTE, and means loud or strong. ff 
stands for FORTISSIMO, meaning very loud. p , stands for PIANO, and means soft. pp 

stands for PIANISSIMO, meaning very soft. DOLCE means sweet. BIS means twice. fz 

or:;::;-, means to strike suddenly and diminish rapidly. 

When this sign t:'\ is placed pver or under a note it indicates that the time of the note is 
to be prolonged to suit the taste of the performer. 

GRACE NOTES OR ORNAMENTS. 

"When small notes, as per following example, are introduced into a piece, they are put 

there for the purpose of embellishment, and are not counted in the time, but generally bor-
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FIRST EXERCISE~ 

' .. ' ·~ ~- ~' ~~ ·. ', " ~. ·~ ~ ~ ! -'' ~tt-w-~. 1i~ ~~~ • r~~-fj-3 
~ - f- -ti-' IJ-,-i.i--=: _ _,_______ ' ' --

The short.(5th) string of the·Banjo is generally denoted by the double stem-thus: }. 
. - . I 

"TIIE SNAP." .In the above exercise, after making Don first string 3d fret with _.little 

finger, pull or snap the string, open, t9 make the note"B, with little finger of the left hand. 

" The Triplet.;" 

, When three notes are joined by a tie, with the figure 3 uyer or under them, it denotes 
that the three notes are to. be executed in the time of two notes of the same value. This is \ 
called· a ''triplet."· 

CHORDS FOR THE BANJO . 

. . . When three notes ar.oined on one stem, as below, they are t.o .be picked or struck 
·· together, forming a combination of sounds, called a chord. 

A·.MAJOR. 
Tonic 
chord. 

Sub-dominant Dominant 
chord. chord. 

I Tonic 
chord. 

, .1 ;;~ -a-+--1e ~--i -c;.-t.·~i-' -==-=a=i===, ==-----i----! _,____.lj, 
,:_·.. # 2-rf: ";t 



Relative Minor. 2d Position Barre. 
I ~,~~--J--t~1---,.--­F!5E~'-=-=--=-------=--=--=--1'l::.C-_----=--=--_----'_~------·.,.....,..,.-: · ==---=--p-"9------'--

The figures attached to the notes represent the fingers of the left hand used to make the , 

:notes. 

BARRE CHORDS. The chord marked "2d pos : barre," is made as follows : place the first 

·finger directly across the finger-board at second fret, then place the 3d finger across the 2d 

and 1st strings at 3d fret, which will make the notes as shown in the chord. 

BAHJO ACCOMPANIMENTS OR CHORDS. 
1st. IN A MAJOR .AND F~ MINOR 

~.~--- I Ii !I! I I ·.;>-ce-z•L---=•--oo•=-=•-r4'1--•-•i=i!CC'lc=_·1 -7-III-~-- -- -,,-Ttil_. I . I 011-•--- 7-~~---
' , Otl-11-tl- z~_fl__ - 011-11-11- -+-ti-ti---+ 'I, . ~ -+ 

0-1'- 2 • -,,. 

2d. IN E MAJOR AND C~ MINOR. 
\ 

~ ,1; ~ ~ ~ I I I ~ ·~ 
-~, ----~------ -+---+---I-, . -+ -------<_--#=l=n-=:::i=._=-=•=~==-=- -~-6 .J ~-,t:E:i=•=• ;.t1 ~--l-kO-lalJ-ll- 7-~-~_.,_ -fi/'---?--.iffE----1--•-•---- " I l I '::J. •-•-•~..,,. ,:; • I I --~ 

3d. IN D MAJOR AND B MINOR. 

44'·-•-_ --~--i-•---- - --- --- -4•-•----~- _ _ r-3Barre. , ,, -~--1-~~-i "_. 
,_ , - - -- ·:HP-119-lP -- !11!!'1 -~- '- - -~- · ' . __ ¢_~-!1-•-1- 11--l-fl-, .,_,,_ ~I--= .. _.. +1111 -•---

11 
/ , , . 4'- , .,....._ ---•---- ,-0:;t. f k~--'-~-1 



MINOR. 

· ~ r----2Barre. , 3Barre.-:-~2Barre.l · ~ ~~ ~· -~ 
-~~---ao--lJ-fl~ -i-¾~ ~.. ,,_ -=I=I==--==•- -:a.-..i---
-,!,r---il•-111t-1J- -+--l-111'-. W,-111'- - ' !-~_.,,__ -ild-dl-~-f& ! Ilill--.11· -~f-----P~=~ll-r-11-- -- j-- . . . 

nt r---1 -I - -l--r--r--r=~ I I 1 -,t --

EASY, WALTZ. 



t, 
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HOMEOP .A.THIC POLKA. . . -,, 

~ # . -- ---,-:..---.------..--- . ·.·.··.·./J;> :~,~-2--• I ,-~ -h1•-•-. ~l-~--~ I ""JB;: _ '. · . -,jf- -!··/fL!ll-!f. --.,,=-,- -+---i-·-r- 1--h~---i--J-:- ~-~----:::-l. -=:::-c•1t~-• .. '.'": .·i .. '.' .. •··-·.' 

I . ---4-.-=t,;t . lJ --~= ~-&1-•-~= 4& g~-- r- . · .. \.>/. 
•· . 

',·'" 
. •·.·.• 

•· ./+ I I · I':"- --,,,,., ~ · '.''/i 
- JI" . I -- - -f---1, . ~::.4-- ~--l- - ..... : . -. ·. .. ' ·: 1~---n--=i=~ =r-~..-~~~-=l~ .. ~=~1=J._.·.~-:.•_·_:! -E ,, -,,--+- -'-=-•--l-=,-•- ,L_. __ --1-·.-'L - -1. ·,;•, 

·. . ' . . • '. " ' . . ~ •. . . \: /:j_; 



CARNIVAL DE VENICE ON A SM.ALL SCA.LE. 

~#-- ~ • ~ . • ~ I ~ ~ 
E:t:_~---&_-~r-=1-~~--'--'l-pqt=_ ~ ~ c L n.--=~ E§l---S-~-E , 1 trl:l7 l pt=- - -~ I 1 , ~3 

. . ;t. . 

'~ . ~ . . 

' ~-#-f:-"-• "' . . . . :.~ / ' F ~---+-f-f--~----L-=- ' rl~ " I ,-,: F-l ,-,---· · 11 
E -~ ~-~t~'-----1•--_..!. ___ , ___ '-==-t=tt====-~-=t===~Fi? ~; --~-'¥ J 

-- ... -+,, . ,.. 

HIME, SCHWEET HIME. 

~ ~ ! ~ -~ ~ . 
Et:,c+r-~ ,·" •1~=F_=@ • ~~,__~1 .----. E~~_-#_s_=~_=•~=~ ___ a -~: : E_~ pi ~::-tE c E--i1 

---1-
-61-



SCALE OF E MAJOR. 4 SHARPS. 
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. ',' ,,~---,--- 3 ~ ,, ·.,,,' ----~!= f I I I ,. ---!-~. . I ' I I I l ·, ' ' ' .. j ~ t: -,..... ~ 6* ~ -- 1 ~ . ;-~ u. . 1 ;, ~ f w-tt-~-•---J-r-t-.-+ =,~.·.·· ... • ; 
_. ~. · · · · a -~ -~ _· LLLJ;-____,,, ' . . 

,' ,, 'l 

~-J!r+-+-~ -C-r-J--J=1¥i=~==~-==•~t-H=~Bt . ;I 
, r 

•,,:-tv'/1:,1 
,· ,'_,,,,;,f,t\~' 

\/'.j;;~~ 
\ · ~':~1~:1 

/, I, -~ 

OLD VIRGINNY NEVER TIRE. /·:}:(~ 

~] J _ J J lJ ~-(tp1J- J JJ f ;:::,~ 
' ' ' ~' ' @ 

~-#~p$i5--g¥J] J, J t~~~< g\1,i 
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FAVORITE JIG. 
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*~~ ~ ~ ~. ~ ~ ~ ~ ~ . 
•·~-#-rrntfR\ ~~-t=r=r1r ~&W J M 

~ 2 r I ~5-: ~J-A=~Q I ii J 1 1 I t~ t~ ............ 
, 4 4 

.-,i-tt ~. ~ ~ $' ~· I t. -# .. -• . • 14 J .r+/t,-g . ~ = I 't t I l"'-==r=•--t - e . 1 · rr-r "31------
-' a:J ... .,,. --·"'-l 



16 
SPANISH F ANDA.NGO. 

# >----,,. ~ I 

~$~~-';Iii . ± ~~ -~-~;l--~=h=-~~.....=.--j-==---~---j-"'_:::__~ 
-,t1-ff-•---l-~~- -+----+---1-"--I- -~ I I. I 
~ j ---(;f- -1------1-IS!P--0 - I I IJ-f---11-

-,j- • ., ~-----~ 
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, 4 Barre . 5 Barr·e----------, 

I fr_#,--1--~ I 7~-~\ j ~I .~ ~· ff».- ---=~~-~-•-~-t-0 ~ . ,,__ ---~ r----:-

. 
+r- -j-~•-?=•- =l==-.ff·i~~-fl- ~-t--f' = ,,_ ,, f-. .::."-= : 

- ~ - • ~- •-t;--f-~ -~~-

D.C.alfine. 
~-:r"'l I . 
P --•tr~ 

S. S. STEWART'S BANJOS, the favorites of the profession. Pro-• 
nounced by Horace Weston (the acknowledged Champion Banjoist 
of the world) to be 

'' The Champion Banjos of the Entire World, and unequalled for 
their Marvelous Tone Qualities!" 

se·nd for a copy of the BANJO AND GUITAR ADVERTISER AND J ouR­
NAL, and Illustrated Price list and Catalogue. Any of the following 
books sent by mail on receipt of price : 
THE YouNG BANJOIST, $LOO. r_r1rn Mrns'rREL BANJOis1~, 50 cents. 
THE ARTISTIC BANJOIST, $LOO. STEWART'S, 'l1HOROUGH ScHoo:i;, FOR 
THE BANJO, $2.50. SKETCHES OF NOTED BANJO PLAYERS, 10 cents. 
THE BANJO: !Ts MAKERS AND ITS PLAYERS, 10 cents. THE BANJO 
PLAYER'S HANn-BooK, 75 cents. 

Address 

s. s\ STEw ART, 

JIJ:usic ~forty 

NORTH 8th STREET, ABOVE CALLOWHILL, PHILADELPHIA, PA. 
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